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Select the comect answer in questions No. 1-25 and write its number on the dotted line.
1. & o8 8d0wd gep 088 Bdertody vwm acwel 8080 s ?
SIUUFeien s Sidewl GuTahswnsr sopuls HaGmesy Ueamaarubpet a5 7
Which of the following is the correct time signature suitable for the given rhythm?
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2. § B @b O w@pbier 58D ol () 0o wogst eme on gr Oxfest nem edud ¢?
SIUUL@eiTen L (p@pamicwisnLansing esoLilid (%) @n@gd B nusuBssnuL Casuguw Grsol. sgy 7
Which rests should be inserted below the asterisk (*) to complete the given bar?
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In compound time a quintuplet of quavers would be played in the time of

(1) Two quavers (2) Three quavers (3) Four quavers (4) Five quavers (3) Six quavers [ )

edine n0D By e0Bmd demss udst ewon F e®ecid 88ul dedced 8008 end BEedg sum
esgwesl 85T ®uf &?

LCTEamMAHAS aupsiLlL  GLmiasiigsy Sbls@b F QuBsmgs esos) ebGaedd auphdiseiain Fifluireot
@UprlE shermesmsubuyst ag 7

Which of the following has the correct order of letters of the scales of F melodic minor beginning on the
Dominant in ascending form?

(1) E-F-G-A flat~B flat-C-D~-E

(2 B flat-C-D flat—E flat—-F-G-A flat— B flat

(3) C-D-E-F-G-A flat-B flat-C

{4) F~G-A flat—B flat—C-D flat—E flat- F

(3) C-D flat—E-F-G-A-B flat-C {ceenen 3

Q8edines Bu witerd com wews! D8 e ¢?
Usameieneuimet a5 9F gapbLrar @b ?
Which of the following would be a Tritone?

600 B Bdesiddens’ qedn OBmYE B dord BBDumd v ®n odw ¢7
Bbs & AsCanggfleansd snLin Beien emweny dullshr #lnfowie’. ahs ebeufdHbGiug 7
Which note is the submediant of the minor key shown by this key signature?
(1) B flat (2) D flat (3) E {4 D (5) E flat (coiinn )

£85d8 gubwl Dfest swm wemsl Joudx’ e ¢7
Uiaeumeemeubme sim giflafabl Loun’ au@b ?
Which of the following is a Diminished Triad?

E o510 o088y deced, 8 o8 fuba dxlesd

E tien’ Gy eGselsd syou Gsiien Ljul &6 SADDWSSHDHESH! EEE_!E

In the scale of E flat major this triad would be

(1) ivb 2V (3 ii (4 vb (5) iib Covens )
088 oI S 8@ Duad momen! emed €2 01 :

Bhes Csrt G aeieuy alenfiinfy ? @%%

How would you describe this chord?

(1) 1st inversion of Mediant in D flat major . ey

(2) 2nd inversion of Dominant in F minor %

(3) 3rd inversion of Dominant 7th in B flat minor

(4) Root position of Supertonic in D flat minor

(5) 2nd inversion of Dominant 7th in B flat minor (aeren. )
208 gEomdein D1Eme wim BEOT PO Do wimers swm egHst JL18s] RO (7 Y

Bbs giamcws. Boal @ensbGl FHUTE (WPMILTE SIMOUSSHEHS eieugeuensubmst e 7 %

Which of these would be the correct way of playing this ornament?
o B
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8g deomlced e dxfent vown wgwsd pOm 0S5 ¢?

Ogh evBaallsh Lem LT Sismoag Ndmd ahsF sbsbd oG 7

Which of the following notes are flattened in the blue scale?

(1) 4* and 6™ (2) 34 and 7 (3) 20 and 7t (4) 2™ and 6t (5) 3¢ and 6" (iennes )

& 918 6¢8s qrsien’ von wgnyl Fods nds gemo ¢?
arin_Geen eounbd 1felieugid sibs BLcbEb@wg 7
Which of the following dances would have the given rhythm?

2mn ni@nnn

(1) Gavotte (2) Sicilliano {3) Bolero {4) Galliard (5) Tango (......)

‘Rain - drop’ eggw doow mim céed omn wgws Sne wbowras 583 ¢?

Usiaumid by @ans sybGeanmed ‘Rain—drop’ ereiim iGysor sSDSIUL LS 7

Which of the following composed the ‘Rain — drop’ Prelude?

(1) Schumann (2) 1.5. Bach (3) Bartok {4y Chopin (5) Scarlatii (oeees )

1882-1967 goed £ § w-8nmur 6@ aneds? @S ¢?

Beisenst 1882 - 1967 anewluggulss ampbs Bos seay wry ?

Which composer lived during the period 1882 — 19677

(1) Debussy (2) Prokofiev (3) Glinka (4) Gershwin (5) Kodaly (e )]

von oqs Sl Bevcids Oxlest o ¢?

Usireumersmeubmist @uELIT oyaoum aa ?

Which of the following is an opera?

(1)} Eroica (2) Fire Bird (3) Porgy and Bess

(4 Rite of Spring {5) Rhapsody in Blue [ GO )

egfnsl @dett @8t @eidwedd ode Dime Buemienieds il €08 dew KR gooud. OO HO8c
om Howens bufert wom ogpsd JHl8s! n@Rs ¢f

Yemraser gaGLsisd cpsuid gpagamrGLr Gued sudliurens UmGamBLT psd ggrerd (pemBUIe (1pSEL FnPTEHLD.
ahg (emp UeleumeusenBisi sinentsd amEGHldslIL Feiong ?

The principal feature of the jazz style of pianoforte is the ostinato bass, in broken octaves. Which of the
following styles do you think this is?

(1) Rag time (2) Blues (3) Bee Bop (4) Free Jazz (5) Boogie woogie (...... )

CRCO mQe®8 D Do gone sun wipsl SD8z po ¢?

UsiiauGeustisubet si5! sailigu: LGS & (pddu samprgn ?

Which of the following is the most important item in Up country dance?

(1) Kohomba Kankariya (2) Kuveni Asna (3) Ves Natuma

(4) Hath Padha (5) Waliyak Mangalyaya [ )

28 ewBnend Sitws 0B wovzn moslen nwn wowsS $9:858 R o7

Ueheumeansupmisht e1m B @snaulss eowd Bend @enssbstiuGn ?

Which of the following is sung non rhythmically in Nurthi?

(1) Innisaya (2) Alarippu (3) Varnam (&) Dohora {5) Thanam (......)

Wt wolin wieied w.dn Deld Senupd demdl tom 8m dimen Bhmon md Bed ?

apmi @eesamaiuis BmslGuuiiy ghssdlys e Mhs G & bl Geleng 7

In an orchestral score where would the part of the harp be placed?

(1) Between the woodwind and the brass instruments

(2) At the top of the score

(3) Between the brass and the percussion instruments

(4) Below the string instruments

(5) Between the percussion and the string instruments {onne. )

e@umpenz? Basso Continuo £z oddes ovn 0858 005 @dm woedd ¢?
Gurgieurs Basso Continuo @emen dsiiould ohg Sanssbsmel Bmssgn 7
Which of the following would normally play Basso Continuo?

(1) Double Bass/Flute/Clarinet {(2) Harpsichord/Cello/Viola Da Gamba
(3) Bassoon/French Horn/ Viola {(4) Harpsichord/Piccolo/Cello
(5) Organ/Viotin/ Clarinet (..... }
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21, Sewicied Digma pe Pl swe ® PHOde vwm W gDl @ ¢?

diGumeonelst Bmsisssss SFGmobs sbard esmasmeunper g ?

Which of the following is the lowest nofe that can be played on the viola?

~ E— ==
OF ——JCF =— =0 g =&
22. B o@D wBm wiedor emOBed von wsews’ tﬁ’@a&zﬁ @23 ¢?

Weheumsusmaupmisht SGUITT. Blmsssmsl SMTHEH 6@ 7

Which of the following is mot a keyboard instrument?

(1) Harmonium (2) Clavichord (3) Celesta (<) Zither (5) Harpsichord Covenn }

23. edeendmas Middle C Hema mgewnsd @82 grenm €S500n sum $01 gneds? @ ¢?
angaBunbenrenist Middle C @evan Gmedasnsd o hsensed Gl g ebagd Udaumamabpsn ag ?
If you play Middlie C on the Xylophone, which of the following note would you hear?

@ @ (3)§ﬁ (4)@ % ......

24. @@aﬁg@é@ﬁ‘ om0 §8.q Dedest twm wewsl SmE meBed ¢?
Ueeume embs mETedsd Gomgu@alLfl u@ s oLmghn ?
Which of the following would have a modulatory section?
{1} Rondo-Sonata (2) Prelude (3) Canon 4y Fugue (5) Concerto (..... )

25, deesd gnwieddd »ERd u@mseant Owd BB vug & 8ds eB0Bu e ¢?
uBar 1In el s&maAulst QuTHRMsl UuT S&66 oiFGoDhs soeund Seubmst ag 7
Which of the following is usually the lowest note a Basso Profundo can pitch?

== 0= = ¢ £ o=
= - o 'S o

o 26 80 50 e gdm wem end BEndi suasim.
26 QFM_&ED 50 susHpney eNAMbEEhEGF HHESGDTN il SIDSHIS.
Write short answers for questions No, 26 to 50.

26. eBemitsied ‘Eroica Symphony’ c@mm md quies s 8 ded ¢?
GugBstauafian ‘Froica Symphony’ ebs sSullearsd sipsiu Gsiengr 7
In which key is Beethoven’s ‘Eroica Symphony’ writien?

.............................................................................................................................................

27, ‘Portamento’ wmedsd aqwed mdstest n@u o7
‘Portamento’ aisfiLgamst SmBILIGE wnsl ?
What is meant by ‘Portamento’?

28. edod. Auded 88m mucs B € widn ewINg wdn wiaddur M8 wdn.
Ggg. sterd. UTEHIS aMpHETafs o] LWELREETE Bomssasmaitwrdianpl GuufGs.
Name an instrument not used during }.S. Bach’s life time.

29. @uiocdod ediiieng, cevnd eRFHeOcED D8 edme ddend qii?
genemu BmL_siterbmenet el et rle L BsLsied Goumiifsugy egsi ?
Why is the Interrupted cadence different from the other cadences?

30. MIDI 883 18 78 @iy &?
MIDI Seosd SHenlb@ld EFEVBIEST WiTsney T
What are the advantages of MIDI?

.............................................................................................................................................

.............................................................................................................................................
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., ‘pOSE3GD’ urtm o8 moEim.
‘sl iguyl’ ' ashiuBeen aflsndes.
Explain ‘Amplitude’.

.............................................................................................................................................

32. om0t w0 1B SBoHwnm ewf ewmddn 3 M emde wgriDries pom D[ e?
ET6itg LGHoemens Oananl. fbuaiulsr oisveom Garem L talsr 3aub Tfsy sGULIflamsd SEnpssiLfD 7
What is called the 3 movement of a four movement symphony or sonata?

33, I-Vc-Ib emid®) gnBEede 82 Budnd ndrferd emaedd e?
[-Ve-Ib Gaml guprgipenpeny BT asusurm elenfliniy ?
How would you describe a I-V¢—Ib chord succession?

3. Foolid @808 6 02 omid o, 8508 0w 0fBsl 8 8dewlocs em@Bo 8 B dedded Basim.
F gril enoeny 6gub Gsmm, efibebesl Lusiu@Gdhs) £ AeGussy Gamd syl Gsiien ebCic b srupms.
Write in the given stave the 6" chord of F sharp minor without key signature using minims.

35. 'Bob 8530’ cOrw meg » ¢? fu Rd» Sved maBas ¢?
Uy e’ Sevenr subsluany Wiy 7 oi@ sislsuenslITe sy 7
Who wrote ‘Peer Gynt’? What kind of a work is it?

36, ‘eDeimimd’ wm 38 ¢ uEniE o,
‘DebBaeii’’ arsimmsh erciianGeoen ellondgs.
Explain what ‘Descant’ means.

¥7. BB oo 00 stima ¢dain.
denfiCen’. @aflsr ebay alFensd GPLIGS.
Illustrate the pitch range of a Clarinet.

38, 5 Ccueo B0 o8 novle enmets ¢?
Bhzss @iilem. Ffuns olsabgag sehamm ? Y
What would be the correct explanation for this sign r ?

39, ‘D88gwet’ e DO tBmed 8 ewig wxmw erides owEE vl
‘fwlyas oeim GFmed Fhidpddled LUSLGHSIUBD (penpenil almeEs.
Explain the word ‘Diminution’ as applied to music.

40, 2.80 dedbed DO CO8 3 ersDud.
Bmsds Griluligaeren 1Tmpsemen el L Gé ST_Ge.
Circle the error in the notation.

J
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¥ £
4
weBnd fdeneiDdn St S0 om0 8 <7
&emflobasd phsetlgreist 1Ws wpdSluorear Lgd wrg 7
What is the most important section in a classical orchestra?
. 2 8 acomdess odglsmens Gosts. | i .
SIULL BefeT @FenGiogi. Senean ((pMWLTES 6TIDHIS. =5 ; =

-

‘La Cathedrale engloutie’ @z g8da Buiesyd 2:8wmd € a8 oe »OS. 08 9:88 2@ ) sBmwa Eosim.
‘La Cathedrale engloutie® eeiius Upuewrem@stm DG  goRdmaiuse  aupmsiul Geien  Uyreadiui
GUUITEWD. SIB6T il GuenTLd Eme s Bms sysGamend @Hiijs.

‘La Cathedrale engloutie® is the French name given to a famous piano work. Write the English name and
name the composer.

eem ¢ edied B dei® 08mt 8 de ic-v onid oo ¢Fostn. 0
ST L siBreit @so B Lem’ evoemi & Bsb ic-v Bail Bemends @rillids. ey
Illustrate a ic—v chord progression in the key of B flat minor in the given stave.

r T

Write the given ornament in full.

iienid eDns0 Bumenid swig ofed 4187
anmeniaen’. @bel udmnrs BTG LLSUBASIUGS et 7
Why did the piano replace the harpsichord?

.............................................................................................................................................

BEro? BExC crpes mTulm,

Fllwrer alent_sous GUUIGS.

Tick the correct answer.

80 dmed ©d@H0 Dencti®d s wewsl SOiBxl pd ¢?
Haofim @eapLeT Grfuss il gl Ssiiemmeusteupme ag ?
Which of the following operas is associated with a bullring?

(a) Magic flute D (b) Carmen |:| (¢) Lohengrin |:|

& 918 w:Bo dede eudle @.8nud sibbnma onim.
Syl Fefen Gengll Guwiieny Sampslsu Benssg GorPGLLTEH@®S.
Convert the given passage into oriental notation.

‘Hoe ud®’ Sma ocm med ndm piiSed ¢?
‘HQh® LS sem LTI uttOGumn mrrsl wrg ?
In which nurthi is the song ‘Suwanda Padma’ sung?

‘etredwied)l’ 8 et e i guiBuiy squ (Dl
‘GorRrdBLr’ aaIsd SsMeHmBED HHID DeEICTEm REsTal LFTHMNE HHE.
Give another Italian term which has the same meaning as ‘Morendo’,

............................................................................................................................................

ui8dn eed esolimageony 20 BavemiDigmay O § crloay o8 ndxn.
Aysoonen ggred Glens abGanmd NunBan Samsbamegh@emsn Beonemsimyl GuflGes.
Name a famous Sri Lankan Jazz composer and pianist.
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Sinhala and Tamil terms are given below.
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emid e300 Gmm’ aroeuTih
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®0e3d B08w Gpsrbl @uley
xfeld esedmmanes Byl FlHD
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Answer five questions including question No. 1 and selecting two questions from each of the parts Il and
Il on this paper itself.
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L. oo ¢B 98n ala coewid ndefits BRE © gdmdcd BEnc; eavwsim,

aeeuT alaTESEne@G SIiUL Bsien @enetl QUWIFLISL SIRUMLLITGS CoETam® olenl spss.
Answer all questions referring to the musical extract provided.
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1.

@08 Dalds JO= me w-Bomuied Byl »O ¢lbsinm.
Bbs sl Ul sdu Ges e wapltuwmrs GHiGE.
Give the full name of the composer of this piece.

................................................................................................................................................

SN ©ledmd O grifed 9om B dexd ¢?
(Wpseoreg ‘FUblggsl. sihy & e o siisng 7
In which key is the first subject?

................................................................................................................................................

8 9 @l Ym0 wm eDitnn @ ¢?
ury 8 @@ sl ded ag ?
Which cadence leads into bar 8?

@0i® e ewigean 7 Om & ded emng o S ewide @8 mdzim.
2 Gymo Smdsmsamenl LWsLUGRSS 7o urfled s LB i Geiten Gamlad g1 Guifis.
Name the chords caged in bar 7 using Roman numerals,

e¢ES wRedd O gier nds B ded ¢?
Bren_teug ‘FlOREL" abs & Hev 2 _eeng 7
In which key does the second subject appear?

Orfefemofivet O sl Om exfduing 58 mdxmn.
asambUTdlags Heopaenl b GoLsied Hemans GLILFBS.
Name the cadence that ends the exposition.

...................................................................................................................................................

51 D20 @95 oS g gEorades 2 woum.
Sleyeug urflseien gyenGiosin.ed GSenen’ GLWNGS.
Name the omaments in bar 51,

53 8z @b derd 41ed00cds (*) OB e BT e 2CWOme, Digmra WY gy grde Busim.
S3gup unfled pEEFrs Gpuliigermed (*) G iUl Gsien greGosn. B Bamsss Galemngus (IPSHHIL SIS
Write the ornament marked with an asterisk (*) in bar 53 as it should be played.

43 £ @l ders oS ovg em®Ss GF8ECE ©Hode 8 mduim.
Aayd unflsd siPEomBES GEMGLflé @sdediufl ebardamsl GuUE(GS.
Name the lower chromatic auxiliary note in bar 43.

eQAC @1 ol B0l 280D v edundess! B &6 Digme dxiex pBm ABOHE ¢?
LogLsh, Buso elreumsisn @i @&Lel alFfldd pHs abarms BmsssLGas abs UMsaisorgd 7
Which bars play the same notes an octave apart in Treble and Bass staves?

...................................................................................................................................................

BefB W e¢ S wlckdOdie Ofemnd ednmtd ¥hwde, Bloww com md s g8 quIde endenss
oendE momm,

(Lpereumd, Een mb silbigpat Haish GapBLETAE Cauprbl Setmweany Bns Jh@Hal afsoISaET IQUsTsT alsHhHmas
FMHEDLOTE slieNbHs.

Explain briefly the contrasting effects (mood) the composer has brought in the first and second subject.

(e B899 acsisy / wpudsd unjds / Please turn over




!immm}

: SLGLEE
AL/2017/56-STE-II -5- Index No
- ™
12. 0B Deddo ‘G eEs DIEms BE R ¢ B 4O @4 emBuay 8ee gy B a8 e Om @ ¢?

13.

14.

15.

16.

17.

18.

19.

20,

@eostl QUwLienL ‘Quosennurs’ Bensss CasiiBb a6 SBHEmBHE S BbESTelws Gensbemsad GEmemiL FUGERGE. aigl?
Which subject is marked with the Italian term that indicates the passage should be played ‘smoothly’?

21 D 805 ders 8D wdx osizn JistBem emdedd gofer @ ¢7
2o UTfedmbs OTLnigd Litsfags ugdulsh Gpramn assn ?
What is the purpose of the transition passage that begins at bar 217

SxtDuted OBt §8 D ALOE gom SOTH.
PurE wepsy sepeybd urssis Bessmmmens GUILIGS.
Give the bar numbers that moves in a sequence.

e®® deded 00wl Om @ §?
b @wslt GuuFids QubCur wrg ?
What is the tempo of this piece?

5f &t quEedn gonBoim 8¢s ww 98 @8 edh® (HSodn.
sf @il igeansd SmL i Beiten @SHBTe0WE QFTeemend BT SYhEsd SHGSMSILD Gilps.
Giving the Italian term and the meaning in English of the following sign sf.

................................................................................................................................................

Ba5 3-7 0DAC tedba B8l 2 3 vwgr Bt B 8deriddy ewig oR8x & g dedded mbw Sozin.
urlr 3-7 LGgust eo@yei @eir 2 Cuggisapdgd S0 sfura £ HAsbaFsani uwsiiuGéd syl Gehen oGyl 23
s SIS, ;

Transpose and rewrite the treble stave of bar No. 3 — 7 a major 2" lower using the correct key signature in the
given stave. '

aols 10-12 exson 1B 08 god ¢uBewd v Bund 888D ewigy arlen tEs 0@ ¢?
uty 10- 12 euenpuigusion @Lg enslish ssbLeafCoamL alafiiugben LusL@SEsiLGD Gered wrg ?
What term is used to describe the left hand accompaniment in bars 10 -127?

e gomd ol 35 mo 36 88 wo @ulf 45 8¢@ed ednts (DBl
aueva sw®ulslr Ly 35,36 @si sowsEs@d Uth 45 @6 sowismen B ulconen Ceipum el & @GP IGs.
Comment on the rhythm of the right hand figure of bars 35 and 36 as against bar 45.

................................................................................................................................................

ces gend @ 29 »o 30 o S0y dn seesiime 0, qudlud onds ey =d o5 3 o 80
e wdpbe mowim.

aengy envauler UTTssT 29, 30 st SIMLbHETET  QUEEIEG  (PDeMU il B, BLasdrs @ouiligenred
@I Geer 3ad hgsmats LIslLBHEIS. :

Compare the Tight hand sequence in bar 29 and 30 and complete the 3 beat accordingly marked with an asterisk.

(oot 850 acsis / wpusstd urhése / Please turn over
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( T
H ex=0e /ug@ II/PART 1I
Brn® podm L0 BEmd; emwalm.
amaiBuenib Grem® olanssensg ol wisfses.
Answer any two guestions.
2. (8 88 obdp deds BESED 5 gued Jifrends md m0 B 8dextodo mbn w6 €Je WD sewm

mEens PeEn ewigy Eoulm.

Bps Geosl Guwiient) 5 iflalsbl GaeT CsvCprdas prrewmbEUIsd GFlg yBw & HAsBmFFamyl LILHLGES
ol fln @eum L Sl Gurmdswrer AGast Banall LWELGHS g5,

Transpose this passage up a diminished 5%, Prefixing the new key signature write for siring quartet with
the appropriate ciefs.

&:ﬁ == e =
[
4
a4

R

a L

&)

[ gl ]
—wii]

N,

(b) o8 o®clc, yEed tuenimaBs Digme wme BO emozind 8D des grewnm gimicksd Boxlm.
@bs Cwegenu o8t FEenBurCemsiians: Qemesatst GErsmsy UFfs Culglh alssss aupHs.
Transpose this melody to sound at concert pitch when played by an Alto saxophone.

g °
13 1 13 '
= R ]
1

T |

-l

|4

-

Ul

-/

(gemd B9 Acslm / wpussd unfds / Please turn over
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3.

(a)

(b)

©

() oo & B wdn daied 8 o »® zyJasdems,
&8l syl Gsen Bewal Guiilnieh & Bewenss Guwf@s.
Name the key of the following passage. '

Bach
At - a Srvavml
! T : I " } — T T be p...r
S e T e e
4
| A e
%3 - tC.
a % i 3 ; t 3 { i"‘-—-_ ——_ e 1

Name of KeY .ovveriiviiiniiiiiisaine e

(i) BoR B fderitcs emgpens 8@ PR oo Buslm. gmdas grEBef=iods bt mCwim.
sfunen & AiGasason uuaLpsHs Bbe Besl CLULf®U Borl spEIS. CHMAUIDD SibFCL en_somensm

B,
Rewrite the passage using the correct key signature. Remove unnecessary accidentals.

#

| Fan
aa

=

oy

o)

880c Jud-0808 al nors edpbien B880 ednl Head ewg B8 evedine ®0d D OB wot
ordoyn BB ©bt meEh n¢ dg tordce Eurim. 0w o O eBybes BEOO @celd exig OB i .
Aibuet Lfued soyulifed apelim LTTEme LyenlLBoHaie S0 GLeny &8t Gevenls LWSLIGSHSD 21,8y T e
wamwre D -G G rhigd gpeppwns QLUTSEuICL Ligry ao@eensy sigpgies. Bmig Lmenl LIemnBEESShe
Qe Eewenil LeLEHSe0MD.

Write the blue scale beginning on D in ascending form using the Tenor clef in a rhythm pattern to fill
three bars of Simple triple time. You may use rests to complete the last bar.

g 8 00 quedtne pecd By ofeciiln 88mU doreom 0 eLBm=d w1 el a0 €O eb.
@808 @bl v JEeD tar 18 ey 088 5¢® ddn ewag o5 etnSmsld dews! gy Dz wo
aDest O denid O ghedineg p®EO Guslm. O] B Bdewibds swguin. ,

ST Boiten ebeurise gmisufienauisy eupSULIL Gulsongs ey avGmeden & GLmilensil, &l Wigu e’
soaUIMIGEEED. QLI L @oyrest, Ll e s Gaoreir Qmmosst sopuiid souwih GmTeGHedSH LUIeUEGHS
GLMSsmsiigs GHM MG, (posypbd atCaedamen oeCramm (panuls auss. sfwner & AsBasseny E6®.
The given notes are the Sub dominant and Sub Mediant notes of an ascending form of a Melodic Minor
scale. Write the scale in descending form beginning and ending on the Dominant using Common time and
thythmic pattern which has a dotted croichet and a Triplet. Insert the correct key signature.

=

o

(eemz 858 Bcxlm / wOUbsED LIFf6HS / Please turn over




AL/2017/56-STE-1I -8-

-

(@ & g8 400 grimde 418 wilie®iSd 88mY derdcn gdedive mdwd Buwdm. & #18 080 Rdextdded
mgeen B @ 8¢@wud ewig ov wim. 860 gnd 60D 980 @8 obE ewextm. HO02 B Brdemlbd:
g Setc 88 it e e mdsts,

UL Bsiten  erbeuy  Regleusd CaEnei  aomiGoreis evwear abBsee SBITHE  apulsh s,
SILULGelen enjuild PECAFFHEGN CUTGHSSIONE MHSETM OWGMBWID LWSLGHSOTD. BF el
pafisegpasamulss Orsblamen @Bs. sfluner & AsCamsFmyl LWALGSH sosvyed Gemmen GyireR Semsnd
GBS

Write the harmonic minor scale descending form which has the given interval. Use any rhythm to fit the
given time signature. Add rests between the degrees at your discretion. Insert the correct key signature and
mark tones with slurs.

=&

4. (@) % 18 cBch em0 &8 outon e emders Bustm. grEensiod B emyded v DFEEEE emides @3¢5,

SIOUL GBsiten Lioeigs@ waTnHd Sanbd Cush LGHCWTID aWmHs. HSCFELL UTdn Gor sib gebdladuifl
SEIC &b LWRTLGEHES.
Add an interesting bass part to the given melody. Use accented passing notes and auxiliary notes.

—— ™ ™ - ~ 1‘\: T -
; i li;ll —i__.%i'_'?—',«

R L

(b) &m® 088 Bdewldn 281 eRBxy swm AVOE £9C0 moedd B CE dsim.
g8y evpuihb FeCamssenyt Cuenls Canan( £l Sy Bsiten Lirjssila erbaii uGsHEmand SihdHois.
Keeping the same time signature, correct the grouping of the notes in the following bars.

is
|

()

(“) [ i | S }

(©) son wgws sdo deided geomcen Digmo DO PETed Be . e € g8 B AlDe 8.Bo dedbo
QEom0LE ©9E2e g dm Gaxlm,
Uil @eme) Guwiginler gianGusi s Bmsseh alssda aupsinn Heteng. SpivcGsien Geuizm UHﬂEﬂﬂGi)
Bemals QUL giaGinai ab GWIGsmT LB Wen eSS,
In the following passage the ormaments have been written out in full. Using the blank bars re-write the
passage reinstating the ornaments.

~

J

(geos B89 dcSm / wpusEd uniés / Please turn over
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5. (2) € 8 90m OO m@mtsd Buosin. OB e@nSgeces’ o wds »d et5is B demet abesl wiulm. @ge
890 sl RNGTD DO Bumlm. S ®xsw BE G YISed e0deed, D8mBrted w0 ogfBe Buwhnm.
STOUL BisT GETheEnsE LG T6B fipHis. Qb GlomguBrungsnal LILELGSS Grrafd Lt FenpayOFuis.
o_fll soaEEEbGS S8 QFrhemams sfuns PEIE. B Bemsss Geousgul algbHsd GLIDELT,
emLemifberd, Gufim LWSTLGSG!IS.
Write a melody to the given words. Use one modulation and end in the tonic key. Write the words
correctly under the notes and add directions for performance. (Tempo, dynamics and phrasing)

We ride the heavy billows,
With their snowy caps of foam.
And in the distance beckoning
We can see the hills of home.

(b) & B eects w.dn €00, A0S tdn HEcOed sidinmae T,
SILUC Geitsn SenpdHBaL BlenF  aeITBISENST Cumanstal s OATRISEIGETE DIHBIS.
Convert the given oriental notation to western notation.

L} L ] L] [ 3 L] *
DaDa | Sa— DaDa| Sa+ DaSa|MaGa —Ri | Ri SaPaDa |
v e e’ R S

s @ [ ] -
| Ni Pa Pa Da | Ni + PaNi | Ga Ri Sa Ga | Ma—
e h S

Name this composition and the COMPOSEE. .........coivivirseeeerieniiiio. et

»

(eems 890 Ses® / wpussD UMds / Please turn over
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I &m0 /ug@ IH/PART 111
Bm® gdm 6B BEnc; suwelm.
amaIBmId Byenp slanssarss aamweisss.
Answer any two guestions.,

*

6. @0 w:8m Dedded vwg e M LByl BSskm. ‘a’ w ‘D’ 8 OBemmd cOme & @cSst oo 46; 0 ¢
melsiec 2 @i,
8565 @msl OLwllidr S uGHEsT apdepud LieluGHss. ‘a’, ‘b adusbio GeimstaTan Goupi L
Braiif Sasaisd g urdifigle ‘¢’ Seo Gest_sdrma')g 2 b UWELBSGIS.
Complete the three lower parts in this passage. At ‘a’ and ‘b’ use a Passing g in two different keys and at ‘c’
a Cadential 461

- ™ — = s ¥ H

¢

h—”—«-—'

¥ TR -
A
5k

7. (@) o@® e@cdu nixs efutd voms Vmy od 38pbe5 ozim. oD Smd On D e8¢ RBm=d O
e@8gedd wivhn. BoEe @ egfie m D88 cnes ewics.

Bbs Goegenu Betsmid Brem® UGrevab BFrssi LIemiUBags. QLrals @he enf Csshashe peie)
QLrder’. @he GQumngulol Gris. SwmassBeh LBIAR, Lanis & Rzmen BES.

Complete this melody by adding two more phrases. Modulate to the dominant before returning to the tonic.
Add marks of phrasing and dynamics to the whole,

Iz‘-’mclamxz :
ﬁ——t-ﬁ————f-a ;
G . e

i hi b

7 VR
i:“

e@;@h e

) & B a8 Somw me &ao@mccz;azsf =B d, 553 Q@m Dboed maSt a8 »® S,
BIULC Beiien GET@ULSNeT DieBIl B bGaTEMILD Jma b G GipT@Lisatsmarsyt GHECEs.
Name the composer and the type of work of the given compositions.

Type of work

Composition Name of Composer

& w s

. Harry Janos

Mikrokosmos

The Fire Bird

The Love of Three Oranges
An American in Paris

Peter Grimes

.......................................

.......................................

.......................................

.......................................

(gewys 800 Acwm / mudsh uriss / Please turn over
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8. (@) @b obn gov SeiBod geed wdn of cEee B totsicn wids Belnd otetn il
Qs @enFeniud demAdmsd ST BNFL LHILISEHL 6 it ® sloflsgs.
Describe the music of the modern period, comparing it with the musical characteristics of the classical period.

.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................

.............................................................................................................................................

(b) e wewnsl 2:Bowds guoeds ececenned £6n m¢ Eozln. 8gded Drees sl B8ous »® epGaste.
Heiteumld Bens SybGaaene Bmafiss FLFFENSMIUI a00HKE. eTHsl Db WaLL EIeose dleosubennll
GuufGe.

Give an informative biographical account of twe of the following composers; naming a few imporiant
compositions.

Chopin, Bartok, Britten, Stravinsky, Scott Joplin.

.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................

.............................................................................................................................................

r~ )
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.............................................................................................................................................

.............................................................................................................................................

.............................................................................................................................................

® o ¥ edg we som & go.

Frusen, SOPL usfissi GG Sy Bsiemen.

Sinhala and Tamil terms are given below.
Dot - eoecines 1O sg - 85T Hemib
Bewsite - gledines 19 (lFaiTIQIE - BB asurb
emid - R[] Bpm - GIOGUFID
WoOE - BSocmde BlehrQeust: - Ben_Geuetl
®de3d - Bh®e Gperor - Py
B:3e0B - e L 2E - FUISHID
Be® - Bé@w iflawp - FhHLD
o) - &amp Uiz - g siemy
ets8edisd - #od woe GO Gymett - LT SHGE s
edist - 20ulen t30ds Gyt - WPpsLigGrsd
Susiedeendes - &0 B8 CpmeeroGume - LOMBOIEEC

# 3




