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Select the correct answer for questions No. 1-25 and write its number on the dotted line.

1. 080 83es300uwd am® & @B @xe wdygbes B8R0 gden BOICY 8En0 cdDd8s @ ¢?
eiiaumsusieupmiel ey HbCaiFsmbE gnu Bbsh UT) e Lenil ILBSSINSHEGS CoHenaiural Ffiuime
alenl alghl?

Which of these is the correct answer to complete the given bar according to the time signature?

;.gl‘m—'e ' f. | —5-. E{E 0

(1) A quadruplet of semiquavers (2) A triplet of crotchets
(3) A septolet of semiquavers (4) A sextolet of quavers
(5) A duplet of demisemiquavers fsinees)
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2. € g8 00w ©dBBusio ece @} dedce 0®D8x5 @ ¢?
Uiledreuheusoisuipisin  HIOL Bsilenl sWsugild FLISIQUIEHB s 2 6o s0BHeD 6187
Which of these scales would have the given note as the Sub-Mediant?

St

T
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I

(1) B Harmonic Minor descending (2) C sharp Melodic Minor ascending
(3) Pentatonic scale starting on D (4) Blues scale starting on F sharp
(5) E Melodic Minor descending i )

3. @ & 18 L0 as¥oowd gy diers e®Dds nes ¢?
Lilsiieugheusoieuimisii HILILILBaiten sroeny G Clensenidh@ GlILITaHAHI0N6IS! 61517
Which of these would suit the given interval?

fo

O
(1) Diminished 10% (2) Major 12 (3) Perfect 8¢
(4) Augmented 11* (5). Minor 13t (R )

4. Bde@sioD Qudnn Drles E®DIBST I £2
@HOIoeIT. L yuii slediligh @eubmisi wing)?
Which of these is an Augmented Triad?
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5. c®® dercs @0 »® nisles’ emed ¢?
S Beiten eoBmemev BhimeiT sieieutm Gy S@elysen?
How would you name this scale?
o [rm— L
| ] I
—— 0 — 2
] & < -
(1) Blues scale (2) Melodic Minor (3) Pentatonic_scale
(4) Aecolian Mode (5) Whole Tone (— )

6. @8x0 B Bdesitcs ewi Burm vbe®B 6251888 derscen (e Dislesl 858 Sodés &?
eowsl] & HbHBadgamyll LWBILGHE eapdu amrjEorels @Cmremmis avBsedsd lem ige oy -6lhd
aoeIfID  DLEHID?

In a Harmonic chromatic scale using the Minor key signature, which note is flattened?
(1) ™ (2) Tt (3) 4t (1) 5 ) 34  (—

7. @85 BOE ne@s ¢?
LiedreugneneoreuBmien Fuiren sumdbauiD e1g)?
Which of these is correct?
(1) The tone is the smallest interval between two notes.
(2) “Col legno” is plucking the strings with the fingers.
(3) Imperfect cadence is also known as “False close”.
(4) The quality of tone is known as “Timbre”.
(5) A Perfect 5th is an “Imperfect Concord”. (oo )

8. el derd OByt edCH emdew Bw gifes B0 WBecd des ¢?
s0BsI)  geipfled Flupiiujen) Gusderd LGS sIaRSILIQHRILG 6ihd HGlsnen @0 S@I?
In which clef is the part for the Tubular Bells written on the score?
(1) F clef (2) Alto clef (3) G clef (4) Tenor clef (5) None oo )
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9. e)®edins ey BT weslon 2@ B e ¢?
sisumensoieupmisi 1 GymbGLITs sisiiLiong, Gggioss Gompuisd @ifidben Glamsd 61517
Which of these would be the German name for Trombone?
(1) Piatti (2) Posaune (3) Becken (4) Bratsche (5) Pauken

10. 9fecdewiBo o8 et dles 853 o ¢?
siiaumeusiieuimsit L yreiien@urendin Beng dbobmell 61517
Which of these is a transposing instrument?
(1) Classical Guitar (2) Bassoon (3) Violoncello
(4) Tenor Trombone (5) Flute

11. oot S, e B0 emde B ardes RED ©odn e GOE® amels ¢?
Senflen e LG 6lbg Bevabbmalls Camgmsi Gemi Gl sBET) @etinfed sIApBHILIL BeiTerighi?
In a musical score, between which set of instruments is the part for the Clarinet written?
(1) Flute/Oboe (2) Flute/Cor Anglais
(3) Cor Anglais/Bassoon (4) Piccolo/Oboe
(5) None of them

12. 9685CE O B 86 venn Ba ¢?
QITEAes0 @eilfled © 6ilsT &5e10 slauiTeNidb6m®  slouoN6IEY?
How many keys are there in a Virginal?
(1) Between 20 — 30 keys (2) About 60 keys
(3) Between 35 — 45 keys (4) About 80 keys
(5) Between 45 — 54 keys

13. ‘D8cstD &l e 880 gey Ymins 0®@e8xt o ¢7
siiImensIauBEIsT 19dhendiavsin garerd’ @evel SipHID GlEUIIBTE GLITRGHHIONED  SnBDI 61517
Which of these is the suitable statement to introduce ‘Dixieland Jazz™?
(1) It is only written for the piano.
(2) Uses specific chord progressions — mainly 1, IV and V chords.
(3) Complex harmonies and a focus on individual virtuosity.
(4) Use of traditional instruments such as Trumpet, Piano etc. and ensemble approach.
(5) Energetic tempo, fast rhythm and the use of big bands.

14. can € aB Dwswd @ B8a0 o8N8 R ¢?
LsdisuqmeusiaBpIsT SILILL Beilel auTdAUIGSHIGEHLI GLITHSHIDTE eflem s1&H17
Which of these answers would suit the given sentence?
“A rapid type of keyboard piece in which the notes are just ‘touched” and left”

(1) Toccata (2) Invention (3) Prelude (4) Sonata (5) Fugue

15. Bgs omm Subject e Answer (gScsdmde) overlap 8@ westDsiesd
Ouyd geimfisd Subject @ b Answer 2 _ib ovelap Su@&H60 SIEmIpdhEUILIBS]
In a Fugue, when the entries of Subject and Answer are overlapping, it is called as
(1) Counterpoint. (2) Inverse movement. (3) Augmentation.
(4) Stretto. (5) Diminution.

16. ‘Geschwind’ wz 5@z Bewd ©@1 BT 04w @83 RS ¢?
‘Geschwind® eisiip Gye Gasoeidb@ o flul @ssreiul Glansd LTstienapensareNmmisi 61817
Which of these is the Italian term for the German word ‘Geschwind’?
(1) Presto (2) Allegro (3) Vivace (4) Moderato (5) Andante
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8§ om0 w g meBus Oxlesl e®DB8s o ¢?

EsumienLL 6 GIHTLTLHL U SibHHI0TES SHHHULBIS Llssumelssimpsit e1dk?

Which of these compositions is supposed to have a connection with Sri Lanka?

(1) Academic Festival Overture — Brahms

(2) The Four Seasons — Vivaldi

(3) Song of the Earth — Mahler

(4) The Pearl Fishes — Bizet

(5) Orpheus and Eurydice — Gluck (Ginann )

G101 e Dndmed dhon me miBen Dsies) e®8s pes ¢?

Ledraughsusnisn@misin GUGITed: srensAbBEl Ul L Rand ohald sigkh?

Which of these is a composition of the Baroque Period?

(1) Madame Butterfly (2) Siegfried Idyll (3) Jimbo’s Lullaby

(4) Sea Nymphs (5) The Fairy Queen Cianuin )

‘Riff” o 20560 @i gbdutd-ecsies’ e®@853 @ ¢?

Letreumeusnisuimisii Riff sisiip Glamsbenidh, s ShbHmLL GlFTsd 657

Which of these would have the same ‘meaning as ‘Riff”?

(1) Ballad (2) Ostinato (3) Response (4) Verse (5) Call T )

goms D0 B8 edmed mBuy Dierl e®DB e ¢?

Llesrengpsnsoranmmisi GConmni’ 1 Gleng oydhmin 1?7

Which of these is the odd one out?

(1) Petroushka (2) Romeo and Juliet (3) Sleeping Beauty

(4) The Ring (5) The Firebird N )

‘@R ¢® 0e’ um Bnu gl DPes’ 85 R maSum ¢?

Lil6di)haaeteNBIIs  SIUDLI GHIDL [HIGH 6603 LITL6D 61hd ElengF bEoHHIEE 2 fluig?

In which of these compositions is the song ‘Amba Damba Narang’ in¢luded?

(1) Kalagoda (2) Vidura (3) Ramayanaya (4) Eugine (5) Dutugemunu (...... )

el DSIHBH wennds dsies B85 wulsidas &2

s0hULIY susiTaldaleamed @GUUILTad GesmsmeniuBesl 6hd efleonid oiEi?

Which of these animals symbolizes Neiyadi Vannama?

(1) Snake (2) Elephant (3) Horse (4) Eagle (5) Hare Coimnn )

E8ppmmemdens’ eve Qe Osiers! e®i8s n@s ¢?

LilsiTeunauetieuBIen  GILIHLDGTE] FLHBIEE6I  IDUWIDITS  [HL 60D sI60ilILIBeIS 6187

Which of these is a highly ritualistic dance of Sri Lanka?

(1) Kandyan dance (2) Bharatha Natyam (3) Sabaragamuwa dance
(4) Low country dance (5) Folk dance Coasa )

T30 2 emdeos eadded e@iniEs s ¢?

Llstieugneuseuimien ‘@ull” eeinfledl L@ Sie0eomHEH sidhi?

Which of these is not a movement of a suite?

(1) Passipied (2) Bourree (3) Gavotte

(4) Gigue (5) Bolero A

§c o3@00 O gf) gowuSs’ 08 es@ed €00 BEe vgidess,

psvds sBHULLTmensT allds @miEsiu erbeuy WAL 610pHIHe EembETam LIS

The writing of the theme in shorter note values than the original theme is called as

(1) Counter Exposition. (2) Augmentation. (3) Codetta.

(4) Diminution. (5) Redundant entry. (cenenl)
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Write short answers for questions No. 26 to 50.

26. @590 end® ded ‘G siedd’ ece vesIDslest noE ¢?
Ganspmn Bumb geiipfled LN g3 LGFE’ sier Feond wreoIIGESI 61HI7
What is a ‘Bridge passage’ as applied to Sonata form?
27. ‘Dewd 0BG’ ocw AYPE e HBn § e Ondind @ ¢?
‘LGsT meimgeflilg’ sTeiiidhl 6l HIs0LIIGHUTH DHSD LIWLIGHSIIL L HI7
During which period was ‘Basso Continuo’ used mostly?
28. ‘@010 wodnn’ WD ebnd e & & BEae om0 Sdndus Eusim.
‘ollerhl Gend’ eIl BY, EeiIGIoT g GILWIT Sl DiH UBN ShHSIOTET alensbsD Hihok.
Give another name for ‘Abstract music’ and write a brief description of it.
29. etonsies’ §uOEed ewim 300 pm »HE BIBIm.
seoGLsiasl CFLEpsmBUTlsd LWISIIBHSID epaiml stoau)hibelsi Guijamsnd @ulilniGs.
Name the three notes involved in a suspension process.
30. “Sea Nymphs’ 8 § B 0020 me t:8mwem »Y ¢? dyed HHBe oy Oy 882 68 edns miBuws 5H®
DOBIm.
‘Sea Nymphs’ sieiip oy bbhHmd  siapdluenfler Gy wrg? eufleil  Seond OBHBID  SISUTTED - GIADHILI I
Goubiprgh b sIEILITENDNEG Hilhb.
Who wrote the composition ‘Sea Nymphs’? Write his nationality and another of his compositions.
31. @ & g8 0o dedded L | send ewg g SO »® =6 emSewsd tgE »duim.
HILUL Gsiten @ena&HosTEGHAul L | Gruil ownLwrsmiliul L ugaSulsr Guuwsguip O LB
SHGBEITE allsbdb (P Shs.
In the given melody, name the sections marked by L1 (brackets) and explain briefly.
[y ] ; e | J—
= e |
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32.

33.

35.

36.

37.

e®® edf@ sudme dos g8dd Byude m»8 wdzim.
@bsd BHUICUTHT Eend siupsULT L Lspoiupn deglu Galer U She.
Give the name of the famous film for which the following theme music was written.

3 5
s = [ p--,.ﬂ 3 eic.
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‘Bgoedn’ oy @ ¢?
Q11T 1 I Y I VI (o L
What is ‘Vibrato™?

....................................................................................................................................

c & g8 Cioelunm0 ewigs DO R g?
ST Beiten euflli SHidbE supmsln@lD Gy wirg?
How would you name the given illustration?

T | }
i
1
o h;
% | T
e |

‘Rhapsody in Blue’ miBed g:6@ned & wo» €00 @ 6.8n nreddeBs dugsre e08 ¢?
‘Rhapsody in Blue’ e16iiB oibmsdlnr opiiuigded bupeld Garsbapnd ebauymise @amadbbl b Qamad amel apl?
Which instrument gives a sliding effect at the beginning of the composition ‘Rhapsody in Blue’?

....................................................................................................................................

70 0eEHOR @imsens’ On® 8lews i nYDE ewig oD Bund wom B wgElon »H® R ¢?
s16060MF  GFTBHEHHGID §HheH (HD) FheHD GmdFmull LLEUGHS Smd @elenn ellsuflob@d LT 60dbell
STUGILILLITTED  DienIpSHSHLILIBEIBSH?

What is the name given to songs which relate a story with each verse usually having the same rhythm
and tune?

‘B &1t w0 0BT wBrwny D8 wITH.
1§ mma 2 e GHTJumL i Bws b@GHbBeE Gy wimg?
Name a composer who was associated with ‘Free Jazz’.

....................................................................................................................................

(pemd 890 acsis / wpubsd unjss / Please turn over



AL/2025/56/STE-1 =T

38.

39.

40.

41.

42.

43.

44,

~

em@ 08 deddced O 600w aems 00w 4801 exnam bt Bue® <0 Vm eI GIITWD GWIG
B® w05 ©oBme RO ¢? 005 .8 Bi@rens e s-dowun HO oED.

GCwmommles  aLBmellsd elsdsun  sTUGUIMIGEHHEGID Fwwone  Gupied]l CHTHEI (WYOBIGSHID Beng b
LWSTUESSILGD Uy wing? @hs aemsulcorar Gmaamul uball Bams aub@Gbfls Gluwiflensid SHHb.
What music uses every note in a chromatic scale in an equal way without giving one note advantage
over any other? Name a composer who wrote this type of music.

....................................................................................................................................

....................................................................................................................................

son & 18 Hedded e®esnedist BewO 8ddus Biereis B DB BNCED B4eu uds Busim. BOGE
088 Bdenids ewigrnim.

LU Geiten Garisend@s dfluna o AoHGaasy LwsLBHh S8 Syl Geien eo6yst G0 GlomsrGymsi
wpammpufled fepd 2 meunds Ganhaemend Fflurs fabsl S 10pDHIs.

Write a rhythm on a monotone with the words written correctly under the notes on the given stave
below. Add the correct time signature.

“Above the hills, along the blue,”

‘Symphony of a thousand’ %@ g =8¢ Ozn e »§ ¢?
‘Symphony of a thousand’ sieiiB &HBHB M STARANIGUT  WLIK?
Who wrote ‘Symphony of a thousand’?

....................................................................................................................................

‘pledsiesd um DOmE BEB BJ, ELNienE ©I 06 DN BE HBDEGI H® WOBIH.

BeCeusiings slsiip Ganesmen aflsmoaal ® STyaors SubHD @i CUILD Eens HbHEb] GILILIDTULID
BHIHéb.

Explain the term ‘Invention’, naming an example and its composer.

....................................................................................................................................

@O0 gEmIee DDV BE G Gl Cusim.
SILLLBsiten @emGlosiiony Renadba Gsusmngil psnpuilensr afleuflobes.
Illustrate the given ornament as it should be played.

fj I
@:Bmad geigd ‘Falsetto’ e» sged abids ©@iEE wisim.

@emaulsd LyGurddsin@bd Felsetto siminnd Gamsbelenc allend @s.
Explain what ‘Falsetto’ is as applied to music.

C & g 000 =85 w8y BBRLN 5= Bb&oeiw wSBIH.
SIULL Beiten  s0aNTHEHIHE G1oBs0 HIDLIOYIL Iglslladl 5 bS5 IZQ
Illustrate a Compound Diminished 5™ above the given note. L ﬁu
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45.

46.

47.

48.

49,

50.

Bydd des Subject O EcDBOC ewicm 8O0 ©8m wo» ves RO ¢?
Lyd eeinilsd Subject @emenr GremiLmb &Hlswan Bys@BUTSH LWSTLGHSUILIGID GlaFrsd wmrg?
Which term is used for the second entry of the subject in a fugue?

‘Light song’ w5 2@ ¢? 0918 Bowd v owswess wens’ 0823 emdewsd wuesis.
‘Light Songs’ e160mmed 6rs0i60i? SighéehoMiblll 6ph LITL6MEVUID LImguisn] GLILEOIUID Hhibghl SHiihdbbions afleloEib.
What is a ‘Light song’? Explain briefly giving a name of a song and the singer.

....................................................................................................................................

‘wod’ w8 meied ‘Glissando” @ Dicomde @0m gomade e @osim.
el @enabamaiuisy Glissando e6iim sisueutmy EengobslILBSEIBS slsiiLeng eflend .
Explain how a ‘Glissando’ can be played on a Harp.

‘Allamande’ &z ©8 oo endews) Sdod mdim.
‘Allamande’ geinfledr Licoin lenent Gihdbabiond  afleufld@s.
Describe briefly the characteristics of an ‘Allamande’.

....................................................................................................................................

‘@witn’ O miicwide e ¢?
Camm geipfleir GaFwBUTG wirg?
What is the function of a Coda?

edenlosied 5 9B §i0@0m emde DBe (B80Be) 0bsw mJ grieds @ 8 S &?
GughBoHmsustilent 5 ayeugkl FAousiulsl GHTL&HS BobiTa| 6URSILCIQIILG] 6sibhHhd & s ;DT
In which key is the opening movement of Beethoven’s Fifth Symphony written?

....................................................................................................................................

Bane w0 @¢Bg o oum & o,
HAmmen, SUNDT LSRIGBET BG ST HeTenel.
Sinhala and Tamil terms are given below.

Deessitie - gredinen sIGIFagmI - oBynamemid
Betssita gDe0inen g LiFsingmi L TE (1 Ao
@mI0 &350 (T BTOBULD
9s5j09¢E [ 12lehtay farelen] Esiryleusy @en_Gleuerl
®@0ed0 Bc@w Gimeror gUIR|
@3e0B tsedmme 6566l FLIHLD

Be® Bd@cs flapib FlHSHID

80 ®p ] LOIT 535 6miy
ees@eddss 00 2o GGyt ungg G e
eist w@yben &ody Guymedt (PGl sl
Dostedeaded 80y BE® L_gmeiteroGuImsy LDTB3ISHED
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General Certificate of Education (Adv. Level) Examination, 2025

ROBO 3G 1 |

Bomestou ot | (S6)STE/1]

alamdsraer anmdlhs, elambsmens s flacauiasbe el erapHIbBLTG (eieiflenio aIPEHIGLD
alambHmen QUEBEMILGSHIS LansasBeD Goegls amdli CrysHensll LWSTLIGSHSIS.
Use additional reading time to go through the question paper, select the questions you will answer and
decide which of them you will prioritise.

(e oo FOD0 HEO® DICE _ 55 10 &
ApPIgl  LoGRASSSHIUITEVLD Guevglas aurdll]  GpyD = 10 MiflLmiseit
| Three hours Additional Reading Time - 10 minutes
a®n0 HEOE MEE oD HEe BED gdo enic MSD BEnct EBed 0ERHO® eCcH PBD
@eBNDG B0 SRS emICIETD.

Sil_GlL_6u81

DN goa }
Index No.

£33E I,

SIORUMIDIG gRbE elamobmEndbe BHSTeNBaBL allnl  Hlhb.

(1 and 111 on this paper itself.

r_1 0o gdnG 700 11 v 1l 62008085 gd» ecm 858 eniheon, gdn comd 88xd e@® oEed o
1 o elemalBan usgd I, uggd I saLaBilsdmbe  Bsialyemi®  elloimbsmanip  Cgflaolsis,

Answer five questions including question No. 1 and selecting two questions- from each of the parts

_

For Examiners’ Use only

(56) Western Music 11 |

Part Question No. | Marks Awarded

Total Marks

I 1 2 3
N I — il In Numbers
2 In Words
= BN . L )
3
1 S - Code Number
- . rMarking Examiner | it
3 Marking Examiner 2
11 6 B Checked by
7 § Supervised by D
Total
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1. com 8 8 edn mda gdsuamas B0, Sdm»DED 88nc; wnusis.

SHyL’ Bsiten @enall LG Sulensr SieusTalsHe alaimboeEnad ollsnL

Study the following music score and answer the questions.

PRELUDIO

SI{LR%HISb.

G. F. Hiindel
(1685 - 1759}

_i_." .

B

6 I
pezamin Beel
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()

(b)

(©)

(d)

(e)

U

(2)

(h)

e®® ©3.8m detted B v RIS ¢? Bed BEQCO eindn (PoEIm.
@hs @wal uGHuls & wig? o hisell alenl SHETT Gh HJNID Hlhb.

What is the key of this extract? Give a reason for your answer.

...................................................................................................................................

....................................................................................................................................

©00® .8 dedded ey Homed 088 088 Bdexlocs gmes wJ Wil edoees! Sicmw Be @ A0
enzl D0 Nt TeE BER PIBID.

@bs @osiGHuls QuImDHHWIN B HEd b FbGandsl LGHH bHoHmS efenfours GmaoHd
GBIl 6lsiILEnSHE GEHGD BhHsnedu GErsedmerd @EILTIGS.

Insert the time signature in the appropriate place in the score and mark the tempo using the Italian
term that indicates the piece should be played fast.

ol aom 20 B O0»ss ewie) i B8G ¢iBds HE wOFH.
uny @evdasid 20 @b Sl LiLb@l G Ul Geien Geigllonsd GLIWIT  H(hb.
Name the interval marked with a bracket at bar 20.

....................................................................................................................................

....................................................................................................................................

AN ao 20 B wewst BB 008 yBYDLS cendygedes’ Bund mism.
Uty @evdaid whHpid & Gevend @GEIIEG BiHoH (Ifledluyr ) G Gliomgu |Beungsiimensit  eXlsufldb@Es.
Explain the modulations in the Prelude, giving the bar-numbers and the keys.

...................................................................................................................................
....................................................................................................................................

....................................................................................................................................

0@0 B Deths gdest O etsins o B OB B8 BOB.
Bbd BaTIGH (gL b GoLeiied wHHID & sieiiLIGUBTlEN GiLflenssld; SHhb.
Name the Cadence and the key at the end of the extract.

....................................................................................................................................

DB qom 4 B 0B 503 A gom 8 8 B 90, OO 8¢®w ® 303 asimoesi® 08 088 Qridenitd w0
Sedded A ects ¢330 g dmmed ©n Bewsle. gder g1338eDBIOEE ewesiz.

ury @ 4 @6t Buetd erbeupd LTT @ev 8§ & 2 Lell b FiHi, B Gleush eledLIENBIIL 6T L FTesBLITED
Qg soBreu@ed A eieiipl GO UL Beitemen G GHled HBIDLSID 6TUHDHIS. QUIThGSHIoTen SidbervandolL_siyed
Bajboms.

Transpose and rewrite at A in the score, the bass notes of bar 4 into the key of bar 8, maintaining
the same rhythmic and interval structure. Add any necessary accidentals.

000 B dedbed em@ds ¢Os oG & A go» e¢m OB CRA OB
Abs @maliLgGHuled GOBNopeS saghiGEeTe: © 6flen LITYHsil @yesiient wjn vl LLb@&SBulemed @BiiniGse.
Mark the two bars with a bracket in the music extract where the notes move chromatically.

008 .85 AedDed b g 13 w» 16, e@ecitls RS o O8 O1F O Db dend g 38es0C
BE8acd emdews’ Bdnd woBs! tewsiemw wIBD.

@hs @meliugHulsr urj @eobsn 13 wbpb 16 @emen Ut B @eubaurm UTfgud o silen GIGEOTYES
ONDFEIBET, Sibs UT) @eveiien @GUITL hhbe Dbenil6l aieded LBl smbHIoNDS aLiflo @ sb.

Compare bars 13 and 16 of this extract, briefly describing the melodic features and any notable accidentals
in each bar.

....................................................................................................................................

....................................................................................................................................
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(i) Handel o6} c@® sygded emi® O vemesim. 08 gt 2906 H® ©200, A go 850 e@dygecsss
O B O edO8s Sedmd wIsim.
Handel @&t @iba Gugean’ @it suigeudhond SeolDoHeiI DHedl  (PhEBU LGB LINT  Bl60d s aHgHIL 6l
GiiomguGevageit 1MEID & 2 L6l @B B slleufldbEs.
Identify the form of this Prelude by Handel, naming it’s main sections, specifying the bar numbers,
and describing the keys to which it modulates.

....................................................................................................................................

(j) c-Bowls? Becomnp 8¢ vvm & B ond Bdndwust glsemw »d Handel 88a¢ sewsd wds Bednda
RE680 a8 emed 8 caer-uen e DIsIH.
el Eena ub@bBISeT Lbplda a6 syl Geiten Fp elleuflinlenen enrdldha Handel umpnilds @i iGn
sllenflindsir 189Gy 2 _siten syenL ULphehsil &1 sl60l 2i6nL WLITNILOHGS.
Study the following short descriptions of the three composers given. Identify which one is Handel.
Tick the correct one.

(A) [] Known for emotional symphonies and powerful piano concertos, this composer created
some of the most passionate music ever written.

(B) [l This composer is famous for writing oratorios, operas, and instrumental works. His music
features dramatic expression and clear, balanced structures.

(C) [] This composer wrote many symphonies and string quartets, including the famous Eine
kleine Nachtmusik.

Il @m0 /uga 11/ PART II
B0 gdm ecpDO BEnd sunsim.
areman@uienih @i el dabemde  allenl Wisfd .
Answer any iwo questions.

2. el 8 4yBs’ o®® derlc Eusim.
GO Beiten  (wsmBuied Ebs eGS0 61(LDSIS.
Write these scales as directed.

(a) Bflat 5828 458w w2 85 B 8desids ewy wbe@rSu @@ S tdedcs gredines ¥ abedines
D8O g 088 8desIDosd g0 BOCTO 00 edt) DOsim. 380 Ade gy el ewicy BBt
o, F decd wids mdsin.

B flat @s0 symbiflé@io enoey & AbCasay o et oblls@n  enryGiorais @EuTGionmlds abBHamay
S1BrTaHem, SieuGITHswt (Wemmuilsd g b FAEHCEFFMHBE JBL aOeUTTHIGE6T FRULTSES GIEHTGHINLITEHEH.
ssmL Uy Gement G diomen Glysol LB LswiBagais. Fodlensy uwisiuBahais.

Write the Harmonic Chromatic scale beginning on B flat with the minor key signature ascending

and descending grouping the notes correctly in g time. Complete the last bar with suitable rests.
Use the F clef.

v

(goosd B0 acsi» / wpussd urgéss / Please turn over




AL/2025/56/STE-11 -5-

(b) oo & g 00, BEedES e@ecils 88xl dedcom BB w BFo @0 S0 . eah & g8
Fecd O » 880 0D ewiy, BOOE 8 Sdesiodw oS80 medines Pwd dewce Busin.
#Blp SITILL [Beiten  sroaugmidsit GIoGsvmigdh  emioe)  sLBHATE  PULHIEG (psnmuled gl 1BEID  6SigHl
GBI SOMIRHIBEITEGWD. ST Bsien Slblne o Lot N BHTHMBI LWHILGSHS aflure & HbCaidey
o |l aBrraemipemnmuisd sEHensl 6TLHSHIS.
Given below are the mediant and the leading note respectively, of a melodic minor scale. Using the
provided clef and rhythmic pattern, write the ascending form of the scale, and insert the correct key

signature.
J‘ ) | ‘:J 3 1
X | B8 I
# I L3
oy
Py | 1A
i | 15.# J

(¢) e®w F 98%8 9058 O etnBus’ 0@ & 80 gdas Bece m gBetzlodd ewicsin. debied ewg
eeBedisisd cene ©osiD.
F @0 eypiolé@n GLmilue Guom.  u@eisBe CHamellte BGsriel, DHENIGIL_seiisoery  Garif @b,
QafGyeatey e0Bs0eD 2 1 s Siewl WmeNIAGS.
Add suitable clef and accidentals to make this the Dorian mode starting on F. Mark semitones with
slurs.

i

(goovs 89D Besim / wyubsh uijbs / Please turn over
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3. (a) e € B g0®ve coewdd @085 @i 16 » @0 Swd ey DNOS BUGress @Oz, etBm=i0 m

(b)

e0EID B8R0 e@ByEecEd 8 etrSe B dewsd gdws! mosm. g6t eOBend, . v HB®E:d §&
®aBeO® ew@esIs.

S B6IT6n DYFIDLGMSHI LWwsiUBHE 16 unfssilsd (omfdF) enfibenl esipiEboin GLnghgsnne s
PsiemB  UbG&HS. CLmbersim, fGsogst & @B@ Gasim Ggrelld & @60 WIYBIGGIS. GILITIHESHIDNEI
GipBur, NByfm enLanbldbed GRuiGsmen (W DUHHHSHIHGID BFjdbE:E.

Continue this opening to make a melody of 16 bars in the style of a March. Modulate into the
Dominant and relative keys before ending in the tonic key. Add marks of tempo, phrasing and
dynamics to the whole.

P SR b VERDL PR e J

{

QES%)
T
=~

)
D
v
|
Ik
|
L
[
i
oy

kg

Ay

~

T

=t

LT
o

PN N N

Drgs 90 gumadesst By 18 e0® 57eEd8 a, b, ¢, d u» e ece ¢ 1B FCWOT, §LHE FEHOTH
BER T @0 dn Cusim.

AenashaiilL Geusmngll (psmmulsd syl Bsien a, b, ¢, d, e sied syiul Geiten Giosvigsnil GCIL DL Besiten
@entGlpsiBevsmeny GILITmHSHSHIOT @TswiGlos @GMuiBHsmenl LIWLELIGSHS BsBID 6T1pDHIb.

Rewrite the given melody, replacing the written-out ornaments with the appropriate ornament signs
labelled at a, b, ¢, d, and e.

@ ®  © (@ ©
RS et E S
===
g

S
(oot 890 @csis / woudsbd unjss / Please turn over
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s, o

4. (a) ©®® ©.Bm Aatda A & ¢S ©.8n WIHLDEO L5y O 888 BGE BeEd 8o »o8:s Buss owll
PEwD Eusim.

@bs @wsll LGRSO Bsien  Bensd  HHNGEHH@GL  CUTMHSSIWITE  WenBuTlsd  eUsHTUEHI]

wpenmuiled srupHis. Fiflwmsn alblensd LB SHESIS.

Rewrite this passage using relevant clefs in open score for the instruments indicated.

s

E‘:

il
@

T

Clarinet ——

in Bb

Clarinet

in A

Horn in F

Viola

(b) @8 @b sdzbes 5O se tggg 00, 910 PO LoD B¢Yss WD IS CIS At e S el ]

O ects ewesm. gy Secd, B Bdesiods sy 080 8deritde Hirieenw HITID.

BB YT Beiten LnFaens LLFeILBHSINSHBEGI OILITHHBHIDNGD sTO6U] MIEeneIT Goumen’ 1
apigauedl D eNBHHM Cajbes. GLimdbswrar Seemel & AbBmas) mybAbGaraeny iensIelhas.
Add suitable notes to complete the given bars, ensuring that each ends with a different cadence as

specified below. Observe the appropriate clef, key signature, and time signature.

H 1 . —4 =!
Mixed Cadence
H 1 |

0 1 ||

5 | 1
S T - — =

Interrupted Cadence

0O 1 ]
b=

@)

'l':l X e —L
Y i

Phrygian Cadence

Perfect Cadence ending in
a Tierce di Picardic

Ba1_sirervendlsd

-

(gems 809 acss» / wpiussn utjds / Please turn over
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e ™

1T eznO& /uga 11/ PART 11T
25:® ud» ecEPO B8Emor BUBBIm.
sTenaaBUisnD Geli(B ellaohoEThd:G eflsnlWeldbEs.
Answer any two questions.

5. (a) =0 OO B WS Y B eQAE EOBO ey’ e Bm edd oD HUBrens wOxTm. 68 dtsw

cltoma 800 g dewdiec €00 B88swl (58 gudens’on il 300 w1 AWBEEE $O0) ewigsim.
e®gbien 800 gy e0Besd, effe w1 D8HEH ewigsim.
LIGOeUTRIGL0eNEE eiapSil L Legidsit u@aullss  Ligyeib@gil GurmSHsiora Gued LG el Caydh@:®.
26 @yamasmnl oflsfbe o sitaevsiagusy sroaugrissi Feo (s oiEend GLen I Lrdlmi sroeuy
eobfleoflaoan) LLSLGHSIS. (W1 AbHHHGSID GUIwmdbsione GyibGur 19Gysin snLenbldbeh Gaidb@eb.
Add a Bass part for the bassoon to the given Treble part written for the flute. Use a few unessential
notes (Unaccented passing-notes and auxiliary notes) to make it interesting. Add marks of tempo,
phrasing, and dynamics to the whole.

s - e
- { I ’/ =5
e 2 : =

i\
Il

(b) c@n & o 200D wey RO A ded e®dded Biereis »isim. e0Edd 88506l. e@BigeEo
0, O oS B dens’ ez’ wosI®. 300 wdsl OO BOWED Bwr viems BE @Y QIITEO
@0®eu), egfilc w DEmHEPE evicsin.

SO Geiten  Ganbaendagl Gurgdbsiones sy eetsnp A lem’ Gz & @sb siupsis. fiGsuigst
e hdb@ GiomouiBeor a8 1famIBID Gyrel & @eimI 6l (PYSYDBIGHGIS. srosuyhiballs SCIp GlanbBEmeNdF
Fflwnrs eapd) @enadsiiu. Geusingul (WsmmSHBHEML GIIDGUT LIGTeniIM sl andld GCajfdH@Ed.

Write a melody to the given words in the key of A flat Major. Modulate to the relevant minor key
and end in the tonic key. Write the syllables correctly under the notes and add Tempo, dynamics,
and phrasing marks.

If I go down the mountain path,
When the stars are lil.

I shall join the fairy ring

And merrily dance in it

- J
(gomd 89D acsls / vpudssld utiss / Please turn over
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6. c € g woBm deids SATB mosd odgbsn o, gpe Smdc Bommd ednd B ezl o
2 eI © DEedsec ?1 Ot eeicsis. ‘

SO @eiten @enait LGS SATB wenBsGHML -« Is GHGIS. CLTmbeionel G Hiserlsd 6ednieoldTei
Goumi' L aSsrd Eyevdrigedr  LITeTSim 2 @yeoii® wmpid Gl _stendluisy 6/4 o flur G dhaflsd LsiLIGEHHIs.
Complete the following passage in SATB. Use two passing 2 in two different keys and a cadential g
progression at appropriate places.

o E T

|
| |
i | [#] =

| |
—to—2—,

N
e

| |
|
¥ |
@p_ ® e
e
ey L
D
J N
L i |

J

(oo 80D dcsls / wpussd urjds / Please turn over
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7. A, B oo C emndddEs gdo oo 8185 enidevns 88nd euvwasinm.
A, B, C aydlwi gsuGlsungy u@gauiedmbgio geibeurg eflsimeabe eflsnl siipsHis.
Answer one question each from sections A, B and C.

(A) (i) Rossini’s 838z5 8o “William Tell Overture’ dexf Suvm wcwsd cianes’ Horoens @0 ao.
Gprfeiuien ‘William Tell Overture’ eeiiugled 1leiteuhid EenaFd dnMis6ll LILIGILIEBS S (BeiT6sl.
The following musical elements are used in Rossini’s “William Tell Overture’.

e Texture e Dynamics e I[nstrumentation e Rhythm and Tempo
‘William Tell Overture’ »®@ »:8ed Rossini 883, ces mocs (the dawn), mesngd (the storm), esw
a8dd »Ecoed Wdma (galloping cavalry) ws cawsws! Soiaens B8 wew 9wm @BHBG oo emed
©00o0 emded ¢8 wewsd wisin. de®sl®, e@@ overture ¥m eglyg® wBnwE ece wcensiesd
B5dc Bwo s wosizm.

Rossini’s @emey apdbasuiL. “William Tell Overture’ aeis oidbasHas0 (the dawn) sremsoriGuTapa
(the storm) Ljuisd 1ommnb- (galloping cavalry) @gaenyiient wienf stemienmflesr &m’ fAsemen CGeualLGHeH
@bes Gemad ammIdB6il sI6MeNTI LILIGILIBSHSILIL Beilenen sleiilisngdh @UIIGH. AsHIL6 Bibs overture
L@rraslgmb @Gsmaullsil o SIyeionsds SHHULGUSI 61HBIT6mlhalsrmsy el eleifldsds.

State how Rossini uses the above musical elements in the “William Tell Overture’ to depict
scenes such as dawn, storm and the galloping cavalry. Describe why this overture considered as
an example of programme music.

(ii) ‘Eine kleine Nachtmusik® »® gd0 8w 00200 € 3.8, OBC 35@00n t.Bmed Bmnzsd

18 ecs Qo HedS8. 8 wBnww BYNBGE VEENenD, By BBITL O s Pcu8bedw
econsl 085S, Ayed w.dn CONOE 1Bed8uide BB wBnwd ne undse BEae Budnd mdzim.
‘Eine kleine Nachtmusik’ sisiiz oubshams spdil @ Db@b) GuaneosBsw  wryaid el
urmiaslent efllmaHalHE GLinsts| Urissilln] GleFuisieTsTe. Bihsd GenFobHameiEhan] Eaimibeni(® Dienflsi
WEHAILIGSIMD D] F0JHeH Remad SreolLGH s Ganads Smeouleln SHBILTHIG, Gmadd
Siuflel umiseiiy sieitueney LB slleuifld @b,
The composer who wrote the well-known work ‘Eine kleine Nachtmusik® contributed greatly to the
development of Classical style in Western music. Identify this composer. Discuss this composer’s
significance, identifying the musical period to which he belonged, and -explain features of his
compositional style and his contribution to the music.

(iii) (@) o©©INd emi®8 gim 60 B B BosI.
Glarammpr Gumdlsr cpeig (pHSL UGS sellsn Gy s,
Name the three main sections found in Sonata form.

() ©eeds emetd gim e e¢m gmc edmes (contrast) 4B »dm 88 gowidars B »SsIm.
wosuTausl LU@gHuler wpahalu smlburmsiss Eiyamgsiba@n Eent ulsorer Gsumum ent_ (contrast)
SBUBHBID @ (pswmullsnent  ailefld@sb.

Explain one way contrast is created between the two main themes in the first section of the movement.

(c) FeilBind e Or1ned e@® eni® O» s ®ods Hueneas § miBon sewsd ©0 O8
eBm@en H® OB,
BHendlBse0 HTUlILGHUTL Ehs GumD Benenill LILIGILIGHS LGB SYEGID elenmd @Gt G
IIbs @ewa pdbGbfls G Hns.
Give a work of the classical period which illustrates this form and name the composer.

......................................................................................................................................

(gem=t 890 acsin / wpusstn urgss / Please turn over
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......................................................................................................................................

B) (i) Bed»0 tdn medtin wed Hbio Dim DD ¢Jen )B Sudnd wisin. O8 ald¢w eweds,
e DE DB @R Boen PEEE, 5w geBE ey’ we® Ow ewed MEersiesiqd Bund wisiD.
LITL&Tens0 et hadlid@apailsd dlenmfledll Geir sudlumiaslenen aflendbdhds. DIl @ellb@ID (LPenN 6IeIILT6IS],
A ibdgalgl @60 eVFg 1OBBID seneill Eendd aheildeThl6dl sleusunml GILITHhHaIEEIRSI slenlend cilefldes.
Explain the role of the clarinet in a school band. Describe how it sounds, its sound range, and
how it fits in with other instruments.

(ii) 20 98 Buded wBoed BOEEES wdn Beiwed BE» cuve Btlnd »ostm. “edist odl” uxn
@@z, @ 9@ COMCmewBE enet 8o ndslesly Bw wER Bwosim.
20 oub promsrenE @emsuisy (Fflwedeon Gensulsit onglism  Dibamibamst eflsndghs. Grmer Gor
GIGHIMIGY  GT6HIGN  GIGITLIMGUID, ShbblD - QedlsD 2 _(HedlThe DG selanml  LWISILIBEBSH  6T6TLIMHU D
il iflds @b,
Explain the basic features of Serialism in 20"-century music. Explain what a tone row is, and
how it is used to creatc a composition?

(ili) GBED &ed s.Bowns’ ececenn »® wevsl WOs®. VPsIed gl wodn B O» B wews’
DO, &l s.Bred e e 6B o Wwosm.
LspELBE mred Bana oub@bissl @meuflar Guwy GIIGs. iefseie UHPELDBD Gens bbb
@eiGsuneiiensd GBS, mred Genaulsd GUTHENTHS . ST ILIGID @Fewi® DNbamsmen allouflbdd.
Name two famous jazz composers. Mention one well-known composition by each. Describe two
features commonly found in jazz music.

.......................................................................................................................................
.......................................................................................................................................
.......................................................................................................................................
.......................................................................................................................................
.......................................................................................................................................

.......................................................................................................................................

(C) (i) “wotseun B8= grrevs O e@f0gedsl u@ewmm qéns »3000ews Ot HE® Wzsimd &i0en
B8, HE® »E ewd ©B& Hms BEacd BBedn emngiBc gy D 0y s068.” e®® D VIS,
Deweddd w» b dovmw et 9lfust emal.

000 PP bved B.dn@u miBes ¢? JhPw 8 mBed »® wewsl WoEln. @8 wdnenld e
ecmn 1 moed Dicos 8P ecod JuIHo »OEIH.

DIGTEND  GpedinSlenlTen @@5@ aIlIul L U@ ¢pedipflsd (oFowmest LA (6WBI)  GUheNT 6I6DFT  6l6HH
QisienemILl LITHIBTHE ehadmng. oeu] wirjy eisiiugl LBRGWIT s mba eubHTT sieiiiighl  LibpiGuIm
RmEUmD Chl d (pQUITGI cTaidh Fa@IDTT. Gbed Hme @Oesdl T 2m re ured whpd G
L GHend APSO(LPLD (LP6aTensuBLILIL L Fl.

B& slhHeums EenF UHGBID JLGID? EMFILEGHMIUID DbohHde Guwenywn GUILGs. Gsnsuilsr
@UeRIp SlbFmsmeTUD Hengullsd GG (WwHalul Bibipasameanud efsuflsds.

g
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e

“A mysterious knight arrives in a boat pulled by a swan to defend a woman named Elsa. He
says no one must ask who he is or where he comes from.” The story is told through orchestra,
singing, and stage action.

What type of a musical work is this? Name the composer and the work. Describe two features
of the music and two important events in the story.

(i) obs mwesie § comed gidl wdnwon v B.dn EpewrS. YD gredihin g wdn e ecod
weHs’ w0 Bxed gldd wiSus B mistm. Oyned wdmed ewigewsizn s 08 v e»i
mleenns’ ecml Sadnd misim.

amiag 1ITENGHS Geonlensuilar 1HIp6LMD  BDTbHE&maEhihlD BT UGGHBHD AT, DIHECH
2 flesren @rewiB cens @snsulmers @GBUN.G enmemw UspaLbmn oiubslh gemiler Gy sme.
SI6UT HNGH PHBHHB LWLLIHHSIL BendFll LIsHILIGT Sis060% HIL Lk Syenmgens  aileufldb@ds.
Harsha Makalanda is a” well-known Sri Lankan musician and composer. Mention two types of
music he is known for..Name one of his notable works. Describe two musical characteristics or
techniques he uses in his compositions.

(iti) so» wdn b dad enidmim: Concerto, Suite, Toccata, @ Sonata. 68 g caen, to@ims Dywe
&n 96 8l D5 s.dm o el Beiss 88a¢d Budnd mdxsin.

siisugplo Eena  auigeumisaiey  geilenmd  Gnfleblauis Concerto, Suite, Toccata, or Sonata. @eumnslei
(B LIGHTLISH6IT, SULenoll], SIeOLILEGSH DI6060H LIThIE saisn LBl elefldds.

Choose one of the following musical forms: Concerto, Suite, Toccata, or Sonata. Describe its main
characteristics, typical structure, and the period or style it is most associated with.

---------------------------------------------------------------------------------------------------------------------------------------
.......................................................................................................................................
.......................................................................................................................................

® Lowe » ecBg ug vum & gro.
Amimen, SIOWPIT LGHWBIGET BB ST [BeiTansn.
Sinhala and Tamil terms are given below.

Slcleratal - §1005n e o1GlF g - 1B
Bewsitlo - gdedine 19Ol ailIghI - DING T hswID
@50 - etole] Grm_ - GTOAITLD
95300 - [Riaeht5 (o ele) @6ty Glsus Gemt_Glsue]
@0edd - BC0®cs CImeron Quie)
3008 - dmEe e Grsil FLIHID

8¢® - 8@ fleid FlhehlD

2O - &y LT LD ha5lemiy
e8edisy - 3006 o Gl Gymedr Lima) &6l menf]
Cralva) - wdybes 800w Bymenr wapdolg s
Hfedeesied - @ B8® Lymedrerb@LImeTD LDMBMIGED




